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Hilary Cronin  soprano 
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Dixit Dominus – G F Handel 

1. Chorus: Dixit Dominus 
2. Alto solo: Virgam virtutis tuae 
3. Soprano solo: Tecum principium 
4. Chorus: Juravit Dominus 
5. Chorus: Tu es sacerdos 
6. Soloists and Chorus: Dominus a dextris tuis 
7. Chorus: Judicabit 
8. Soloists and Chorus: De torrente 
9. Chorus: Gloria Patri 

Interval 

Missa in Angustiis 'Nelson' Mass – F J Haydn 

1. Soloists and Chorus: Kyrie 
2. Soloists and Chorus: Gloria 
3. Bass solo and Chorus: Qui tollis 
4. Soloists and Chorus: Quoniam tu solus 
5. Chorus: Credo 
6. Soloists and Chorus: Et incarnatus est 
7. Soprano solo and Chorus: Et resurrexit 
8. Chorus: Sanctus 
9. Soloists and Chorus: Benedictus 

10. Soloists: Agnus Dei 
11. Chorus: Dona nobis pacem 
 



Programme notes 

oung Handel, aged 22, was in Italy when he composed the psalm setting 
Dixit Dominus. He had been working in Hamburg at the opera playing the 
violin and harpsichord in the orchestra and writing his first operas. He then 
seized the chance to go to Italy, where he was welcomed by music-loving 

patrons such as Cardinal Carlo Colonna and made the acquaintance of Corelli, 
Alessandro and Domenico Scarlatti. He spent three years in Venice, Florence, Rome 
and Naples composing secular cantatas, operas, oratorios and church music, and 
revelling in the talents of the performers at his disposal. 

The Vivaldi-like ritornello structure of the opening movement and the scoring 
suggests Handel may have begun this setting in Venice in late 1706 or early 1707, 
intending it for one of the Venetian ospedali. He continued it in Rome, perhaps as a 
commission from one of his Roman patrons such as Cardinal Pietro Ottoboni, in 
whose titular church of S Lorenzo in Damaso it may have been first performed at a 
service of Vespers on Easter 1707. Unusually, Handel uses a Gregorian chant in the 
first movement and at the end 'sicut erat in principio'. 

The text of the psalm is numbered 109 in the Vulgate, the official Latin Bible of the 
Catholic Church between 1592-1979, but number 110 according to the Protestant 
Book of Common Prayer and the King James Bible, following Luther, after the 
ordering in the Hebrew Bible. This translation is based on the so-called Douay-
Rheims Bible, which directly matches Handel's Latin text. Originally it was one of 
the so-called King's Psalms that were sung at the coronation of the Israelite kings. In 
the early liturgy of the church the priest-king of the Old Testament was equated with 
Jesus Christ. The verses may be understood as prophetic predictions, directives from 
the voice of God, the whole to be seen as Christ's prayer. No 7 Judicabit, for example, 
illustrates the thought of the Last Judgement with hugely dramatic treatment of the 
words 'conquassabit capita' (he shall crush heads). 

With its stunning technical mastery and unusual dramatic approach Dixit Dominus 
shows Handel's genius, to have created a work of lasting beauty at such an early age. 

F Brewitt-Taylor 

with thanks to John Cottingham for his translation, and to Hans Joachim Marx (translated 
by Howard Weiner) and Denis McCaldin for the notes in their editions of the music. 

Dixit Dominus – Text and translation 

1. Dixit Dominus Domino meo: 
sede a dextris meis, donec ponam inimicos tuos scabellum pedum tuorum 

The LORD said to my Lord: 
sit thou at my right hand until I make thine enemies thy footstool. 

2. Virgam virtutis tuae emittet Dominus ex Sion: 
 dominare in medio inimicorum tuorum. 

The LORD shall send forth the sceptre of thy power out of Sion: 
rule thou in the midst of thine enemies. 
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3. Tecum principium in die virtutis tuae in splendoribus sanctorum: 
ex utero ante luciferum genui te. 

With thee is the principality in the day of thy strength, in the brightness of 
the saints: 
from the womb before the daystar I have begotten thee. 

4. Juravit Dominus et non poenitebit eum: 
The LORD hath sworn and he will not repent: 

5. Tu es sacerdos in aeternum secundum ordinem Melchisedech. 
Thou art a priest for ever according to the order of Melchisedech. 

6. Dominus a dextris tuis: confregit in die irae suae reges. 
The LORD at thy right hand: hath broken kings in the day of his wrath. 

7. Judicabit in nationibus, implebit ruinas: conquassabit capita in terra multorum. 
He shall judge among the nations, he shall fill ruins: he shall crush heads in 
the land of the many. 

8. De torrente in via bibet: propterea exaltabit caput. 
He shall drink from a torrent in the way: therefore shall he lift up his head. 

9. Gloria Patri et Filio et Spiritui Sancto, sicut erat in principio et nunc et semper et in 
saecula saeculorum, amen.  

Glory be to the Father and to the Son and to the Holy Spirit, as it was in the 
beginning is now and ever shall be, world without end. Amen. 

 

aydn's 'Nelson' Mass, Missa in Angustiis (Mass in time of anxiety or 
constraint) was composed in 1798 for the name-day of Maria Josefa, the 
wife of Prince Nicholas Esterhazy, one of a series of six large scale masses. 
It was a very unsettled time politically, dominated by Napoleon's successful 

campaigns against the Austro-Hungarian Empire. Haydn's Patron, Prince Nicholas, 
had recently had to introduce some household economies, including dismissing the 
wind octet, leaving Haydn with only a small ensemble of strings, trumpets, timpani 
and organ to accompany the singers. The soprano and bass solos are exceptionally 
demanding, written with two operatic stars in mind. 

The familiar title 'Nelson' may have arisen from a visit made to Eisenstadt by 
Admiral Lord Nelson and Lady Hamilton in September 1800 at the invitation of the 
Esterhazys. Two years earlier, when Haydn was writing this mass, Nelson had won a 
great victory over Napoleon's fleet at Abukir and he was seen by the Austrians as a 
great hero. This mass was performed in his honour and Haydn dined with the couple. 

In later revisions wind parts were restored but the original orchestration is now 
preferred. Orchestral masses fell out of favour in Protestant England during the 19th 
century and Haydn's works were not rehabilitated until 1963, when H. C. Robbins 
Landon published a score based on the autograph, writing that this mass 'is arguably 
Haydn's greatest single composition’; King’s College Cambridge also made a 
recording then using the original scoring. The 'Nelson' Mass is outstanding in its 
vivid expressiveness, its heartfelt but brilliant musicianship. 
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Missa in Angustiis (Nelson Mass) – Text and translation 

1. Kyrie eleison, Christe eleison, Kyrie eleison. 
Lord have mercy, Christ have mercy, Lord have mercy. 

2. Gloria in excelsis Deo, et in terra pax hominibus bonae voluntatis. Laudamus te, 
benedicimus te, adoramus te, glorificamus te. Gratias agimus tibi propter magnam 
gloriam tuam. Domine Deus, Rex coelestis, Deus Pater omnipotens. Domine Fili 
unigenite Jesu Christe, Domine Deus, Agnus Dei, Filius Patris. 

Glory to God in the highest and on earth peace to people of goodwill. We 
praise you, we bless you, we adore you, we glorify you, we give you thanks for 
your great glory. Lord God, heavenly King, God almighty Father. Lord Jesus 
Christ, only Son of the Father, Lord God, Lamb of God, Son of the Father. 

3. Qui tollis peccata mundi, miserere nobis. Suscipe deprecationem nostram, miserere 
nobis. 

You take away the sins of the world, have mercy on us. Hear our prayer, have 
mercy on us. 

4. Quoniam tu solus sanctus Dominus, tu solus altissimus Jesu Christe, cum Sancto Spiritu, 
in gloria Dei Patris, amen. 

For you alone are the Lord; you alone are the most high Jesus Christ, with the 
Holy Spirit, in the glory of God the Father. Amen. 

5. Credo in unum Deum, Patrem omnipotentem, factorem coeli et terrae, visibilium 
omnium et invisibilium omnium. Et ex Patre natum ante omnia saecula. Deum de Deo, 
lumen de lumine, Deum verum de Deo vero. Genitum non factum, consubstantialem 
Patri: per quem omnia facta sunt. Qui propter nos homines et propter nostram salutem 
descendit de coelis. 

I believe in one God, the Father Almighty, maker of heaven and earth, and of 
all things visible and invisible; begotten of the Father before all worlds, Light 
of Light, very God of very God, begotten, not made, being of one substance 
with the Father; by whom all things were made; who for us men, and for our 
salvation, came down from heaven. 

6. Et incarnatus est de Spiritu Sancto ex Maria Virgine: et homo factus est. Crucifixus 
etiam pro nobis sub Pontio Pilato, passus et sepultus est. 

He was incarnate by the Holy Ghost of the Virgin Mary, and was made man; 
he was crucified for us under Pontius Pilate, suffered and was buried. 

7. Et resurrexit tertia die secundum Scripturas, et ascendit in coelum: sedet ad dexteram 
Patris. Et iterum venturus est cum gloria judicare vivos et mortuos: cuius regni non erit 
finis. Et in Spiritum Sanctum Dominum, et vivificantem. Qui cum Patre et Filio simul 
adoratur, et conglorificatur: qui locutus est per Prophetas. Et unam sanctam catholicam 
et apostolicam Ecclesiam. Confiteor unum baptisma in remissionem peccatorum. Et 
exspecto resurrectionem mortuorum. Et vitam venturi saeculi. Amen. 

And the third day he rose again, according to the Scriptures, and ascended 
into heaven, and sitteth on the right hand of the Father; from thence he shall 
come again, with glory, to judge the living and the dead; whose kingdom shall 
have no end. And in the Holy Ghost, the Lord and Giver of life, who with the 
Father and the Son together is worshipped and glorified, who spake by the 
prophets. In one holy catholic and apostolic Church; we acknowledge one 
baptism for the remission of sins; we look for the resurrection of the dead, 
and the life of the world to come. Amen.  



8. Sanctus Dominus Deus Sabaoth, pleni sunt coeli et terra gloria tua. Osanna in excelsis. 
Holy Lord God of hosts, heaven and earth are full of your glory. Hosanna in 
the highest. 

9. Benedictus qui venit in nomine Domini. Osanna in excelsis. 
Blessed is he who comes in the name of the Lord. Hosanna in the highest. 

10. Agnus Dei, qui tollis peccata mundi: miserere nobis. 
Agnus Dei, qui tollis peccata mundi, dona nobis pacem. 

Lamb of God, who takest away the sins of the world, have mercy on us. 
Lamb of God, who takest away the sins of the world, grant us peace. 

11. Dona nobis pacem. 
Grant us peace. 

 



Goring Chamber Choir 

Goring Chamber Choir was founded in 1951 and planned this concert as a 70th anniversary 
celebration in April 2021, but the pandemic intervened. However, the Choir is delighted to 
be performing these great works a year later, here in Douai Abbey, with outstanding soloists 
and with Charivari Agréable Simfonie directed by Kah-Ming Ng, the orchestra who played 
for us when we celebrated our 50th anniversary in 2001. 

The Choir's first musical director was Alec Emerton and he was followed by Chris Mahon, 
Ralph Allwood, Andrew Mackay, Tim Kermode and David House, before the present 
director Frances Brewitt-Taylor who was appointed in 1990. Andrew Mackay instituted the 
yearly tradition of cathedral visits to sing the services, and visits abroad, which continues 
today. Most recently, the Choir went to sing in Jönköping and Vadstena in Sweden in 2018, 
and we were very pleased to sing at Worcester Cathedral for four days in August 2021. The 
Choir gives three concerts a year, plus taking part in local activities and festivals. We shall 
be singing excerpts from Handel's Messiah, as well as folksongs and madrigals outdoors as 
part of the Goring Gap Festival this June, and singing for services in Norwich Cathedral in 
August. A visit to Italy in 2023 is in the planning stage.   

Under Frances Brewitt-Taylor's direction the Choir has built up a reputation for its 
programme planning, and thrives on learning new music. Her sabbatical visit to Canadian 
choirs in 2005 resulted in performances here of music by composers not commonly heard in 
England then such as Eleanor Daley, Rupert Lang, Stephen Hatfield, Jonathan Quick and 
Barry Peters. More recently they have sung music by Icelandic, Swedish and Latvian 
composers and have explored music of the Orthodox church both in Russian and by 
American composers. 

Soprano 1: 
Sara Benbow, Tori Benbow, Sandy Bosher, Rachel Haverson, Ginty Hughes, 
Lesley Lambert, Valerie Loveday, Audrey Rogers, Suzanne Smith (soloist in Dixit Dominus 
No6) 

Soprano 2: 
Karen Broadbent, Amanda Hines, Kate Hussey, Elizabeth Parkinson, 
Christine Richardson, Susan Terry, Frances Thompson, Ashley Kessler 

Alto: 
Lisa Bennett, Jenny Boyd, Val Cooper, Myra Cottingham, Susan Lee, Sarah Meyrick, 
Shelley Montague, Ben Phillips, Mal Purdie, Liz Rapple, Jenny Worthington. 
Guest alto: Louise Rapple Moore. 

Tenor: 
John Cottingham, Nick Jones, Charles Lambert, Robin Middleton, Graeme Pearce, 
Cliff Thorne. Guest tenor: Stuart Parks. 

Bass: 
Michael Bennett, Paul Bradstock, Andy Button, Elwyn Hughes, Henry Parkinson, 
Peter Purdie, Nigel Suffield-Jones, Richard Tiley, Tom Worthington. 
Guest bass: Patrick Moore. 



Charivari Agréable Simfonie 

Charivari Agréable is recognised as ‘one of the most versatile early music groups around at 
the moment, which, under its benign director, Kah-Ming Ng, appears to be infinitely 
adaptable, finding musicians who can fit into any of its many and varied programmes’ 
(International Record Review). The group has been hailed for its ‘thinking musicians who treat 
music of the past more creatively’ via their arrangements of music, ‘based on a greater 
knowledge of the historical and social contexts for the music’ (Gramophone). 
Charivari Agréable (trans. ‘pleasant tumult’, from Saint-Lambert’s 1707 treatise on 
accompaniment) was formed at the University of Oxford, and within the year became a 
prize-winner of the Early Music Network Competition, made its debut at the Wigmore Hall, 
and recorded the first of many subsequent live concerts for the BBC, including Radio 3’s ‘In 
tune’, ‘Music Restor’d’, and ‘The Early Music Show’. Charivari Agréable has since recorded 
for New York’s WNYC, and many other European radio stations, including the European 
Broadcasting Union. Their discography of 22 discs have garnered such accolades as the 
Diapason d’Or, Gramophone Editor’s Choice, International Record Review’s ‘Best CD of the 
Year’, Classic FM’s Christmas Choice, BBC Music Magazine’s ‘Outstanding CD’, and 
Music-Web International’s ‘Recording of the Year’. 
Apart from hosting an annual summer festival of early music in Oxford, the ensemble 
regularly expands into Oxford’s resident period-instrument orchestra, Charivari Agréable 
Simfonie. The orchestra has on-going collaborations with over forty vocal groups – choral 
societies and professional choirs alike – all over the UK, and has been conducted by many 
musicians of renown, including the late Sir Charles Mackerras. 
Following the success of their orchestral disc entitled ‘The Original Brandenburg Concertos’ 
by Torelli, the ensemble released in 2010 two Vespers discs: ‘The Pachelbel Vespers’ with 
The King’s Singers, which is Classic FM’s CD of the Month, and the Monteverdi Vespers 
with the Choir of New College Oxford. These, together with their latest discs in 2011 
‘Concerti Curiosi’ and 2012 ‘Mozart: Vespers & Coronation Mass’ are available for sale 
during the interval and after the concert. In 2014, Signum Records is releasing their 22nd CD 
entitled Avanti l’Opera: an A–Z of Italian baroque overtures. Please visit their website 
www.charivari.co.uk. 

http://www.charivari.co.uk/


Hilary Cronin 
soprano 
Winner of both First Prize and the Audience Prize at the 2021 
London Handel International Singing Competition, Hilary Cronin 
studied at Trinity Laban Conservatoire of Music and Dance and 
was a Robinson Hearn, Trinity College London, and Dame Susan 
Morden Scholar.  
Prior to this, Hilary read Music and was a choral scholar at Royal 
Holloway University of London, where she was awarded The 
Driver Prize and the Dame Felicity Lott Bursary. She also studied 
on British Youth Opera’s 2020/2021 Serena Fenwick Programme. 

Operatic engagements have included Grilletta Lo Speziale for Baroquestock Opera, Mother 
Hansel and Gretel for Silent Opera at Opera Holland Park, Second Woman Dido and Aeneas 
for the New Generation Festival, Céphise in Rameau’s Pygmalion for the Dunedin Consort 
and Mrs Waters The Boatswain’s Mate for Grimeborn Festival.  
Her concert repertoire includes the major oratorios of J. S. Bach, Handel, Haydn and Mozart, 
as well as the Requiems of Brahms, Chilcott, Fauré and Rutter and the Stabat Maters of 
Pergolesi and Scarlatti.  
Hilary Cronin’s current engagements include J. S. Bach B Minor Mass with VOCES8 and 
Cantatas at the Wigmore Hall, a Handel Gala with Bath Minerva Choir, Messiah with the 
English Chamber Orchestra, Haydn Stabat Mater with Istante Baroque, Cleone in Rameau’s 
Castor et Pollux for Baroquestock Festival, Telemann Cantatas on tour with Solomon’s Knot 
and Vaughan Williams Benedicitie with the Royal Philharmonic Orchestra. 

Samantha Price 
mezzo-soprano 

Samantha Price read Speech and Language Therapy at the 
University of Reading before gaining a Distinction for her MA in 
Opera Performance at the Royal Welsh College of Music and 
Drama, assisted by the Dame Shirley Bassey Scholarship, the 
Jenkin Philips Memorial Scholarship and an Advanced Study 
Award from the Arts Council of Wales.  
A Samling Artist, she furthered her studies at London’s National 
Opera Studio and was a Harewood Young Artist at English 

National Opera, where her roles have included Mercédès Carmen, Second Lady The Magic 
Flute, Cherubino The Marriage of Figaro, the title role in Iolanthe and creating Perdita in 
Ryan Wigglesworth’s The Winter’s Tale. She made her debut with London’s Royal Opera as 
Clare 4.48 Psychosis (which she has also sung for the Prototype Festival, New York, and 
Opéra national du Rhin) and other companies with which she has appeared including the 
Nederlandse Reisopera, Iford Arts, The Mozartists and Scottish Opera. With the Xi’an 
Symphony Orchestra, she has sung Cherubino and with the Dresden Philharmonic 
Orchestra, Beethoven Symphony No. 9. 
Engagements during 2021 / 2022 include Second Nymph Rusalka for Garsington Opera at 
Wormsley, Cherubino Le nozze di Figaro for Opera Holland Park, Clare 4.48 Psychosis with 
Ensemble Intercontemporain, Paris, Mozart Mass in C Minor with Opus 48 and Verdi 
Requiem with the New London Orchestra. 



Guy Withers 
tenor 

Having read Music at Cardiff University, Guy Withers 
graduated with Distinction from London’s Royal Academy of 
Music, where he won the English Song Prize and the Norman 
McCann Prize. 
He was a 2021 Young Artist at Opera Holland Park, where he 
sang Don Basilio / Don Curzio Le nozze di Figaro. 
Elsewhere, his engagements have included the title role in 
Candide for Iford Arts Young Artists, Prince Aiden in the 
premiere of Stephen Deazley’s The Rattler for Mahogany Opera 

Group, Mr Rushworth in Jonathan Dove’s Mansfield Park for Edinburgh Studio Opera, 
Renaud in Lully’s Armide for The Grimeborn Festival and Tom Rakewell The Rake’s Progress 
in workshops with Complicité at the Aix-en-Provence Festival. 
At Handel House, he has sung the title role in Belshazzar, Jupiter Semele, Grimoaldo 
Rodelinda and Bajazet Tamerlano.  
He sings regularly in concert, his repertoire including J. S. Bach Christmas Oratorio, St John 
Passion and St Matthew Passion; Finzi Farewell to Arms; Handel Messiah; Mendelssohn Elijah; 
Mozart Coronation Mass and Requiem; and Stainer The Crucifixion. 
Guy Withers is also Artistic Director and CEO of The Waterperry Opera Festival. 

John Savournin 
bass-baritone 

John Savournin studied at Trinity College of Music, where he 
was awarded the Founder’s Prize for Excellence and the Paul 
Simms Opera Prize.  
His roles have included Zuniga Carmen (Welsh National 
Opera), Peter Quince A  Midsummer Night’s Dream, Fotis The 
Greek Passion, Sarastro The Magic Flute, Angelotti Tosca and 
Armchair / Tree L’enfant et les sortilèges, Carl Olsen Street 

Scene and Second Gunman Kiss Me, Kate, (Opera North); The Immigration Officer Flight, 
Leporello Don Giovanni, Colline La bohème, Count Horn Un ballo in maschera and the silent 
role of Sante Il segreto di Susanna for Opera Holland Park; Alcindoro La bohème (ENO); 
Alidoro La cenerentola (Scottish Opera); and Barone di Kelbar Un giorno di regno (Chelsea 
Opera Group).  
In concert, his engagements have included Messiah for Raymond Gubbay Ltd, Fortitudo in 
Haydn’s Applausus with The Mozartists and Mozart’s Requiem with the Philharmonia 
Orchestra at the Three Choirs Festival.  
His recordings include Bartolo in Alfred Cellier’s The Mountebanks for Dutton Epoch and 
Joel Feigin’s Two Songs from Twelfth Night on Toccata Classics.  
Engagements this season include Sarastro The Magic Flute (Oxford Opera), Captain 
Corcoran HMS Pinafore (ENO), Sir Richard Cholmondeley The Yeomen of the Guard (The 
Grange Festival), the St John Passion (Worcester Cathedral) and Verdi Requiem (Lichfield 
Cathedral). 
John Savournin is also Artistic Director of Charles Court Opera. 



Our next concert 

We will present our Autumn concert, entitled Amor de mi Alma, on 15th October at the 
Church of St. Thomas, Goring-on-Thames. It will feature love songs from the 1540s to 
the present day, from America to Argentina, Ireland to Italy. 

 

Goring Chamber Choir welcomes new singers; we are a friendly and sociable group 
who rehearse on Thursday evenings. Please visit our website for further information or 
contact us by email. 

 

www.goringchamberchoir.org.uk 

www.facebook.com/goring.chamberchoir 

post@goringchamberchoir.org.uk 

 


